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Nowadays insociety, we cannot overlook the importance of aesthetics i our contemporary ife. Aesthetic
awareness allows us to percelve the environment, inspire personal creativity and imagination, and
cultvate logical thinking, analyzing, reasoning, and problem-solving abilities. When we become aware of
the variety of issues in our lives, and empathetically understand our different daily challenges, we also
contemplate how to solve problems. The urgent task of promoting aesthetic education for people to have
asense of aesthetics s our responsibility s global citizens, and this task s the embadiment of our values.

Recognizing the significance of aesthetic education for the holistic development of students, the MOE in
RO, Taiwan has been promoting mid to long term plans for aesthetic education since 2014, and the
second phase from 2019to 2023, This current plan revolves around the core concept of ‘Aesthetics s Life"
and encompasses four major strategies. "Support Systems,Talent Cultivation,"‘Course Activities,'and
"Learning Environments.

This plan promotes collaboration between central and local governments to integrate aesthetic
education resources and elevate the aesthetic iteracy of educators, This planalso connects all ministries'
resources across international institutes, Local goverments, and private sectors, to enable aesthetic
education o permeate from courses to dailylves at all educational stages.

The plan alsoincludes fostering aesthetic awareness from early childhood education, expanding students’
experiences of aesthetics through courses teaching, as well as empowering every student to fully unleash
thelr creativity and expressive abilities. Additionally, the plan incorporates design methodologies to
oreate high-quality campus environments that prioriize user experience, while embracing nature and
local culture, 5o that beauty s abundant inur daily ves.

s the *Secand Phase Five-year PLan of the Mid to Long Term Plan of Aesthetic Education 2019-2023)
draws to an end this year, it also marks the initiative's tenth anniversary, a crucial milestone, We firmly
believe that this decade’s accumulation of effort has provided nourishment to ay a very solid foundation
for cultivating a new generation with aestheticliteracy. We ook forward to continuing to collaborate with
(ike-minded educational partners, exert influence, and jointly create a brighter future for the growth and
development of our chldren.

Pan, Wen-Chung
Miniter of Minitry o Education (MOE)
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Aesthetic Superpovers: From K fo 12+
P One AL Fro Aesetc o At and D

French philosopher Michel Serres referred to today's youth as the ‘Thumb Generation." He emphasized
that as the world evolves, so must our education to become the catalyst for change, espectally in an
Uncertain future. Serres highlighted Newton's approach to connect a falling apple to Earth's gravity,
demonstrating the power of thought n bridging disparate concepts, Aesthetic educationis the bridge that
connects diversity within the school system to drive change,

The Ministry of Education's Aesthetic Education Program envisions afuture of creating change. The three
innovative curriculum projects: "Early Childhood Aesthetics Education Cornerstone Project’, ‘The
Pionegring Program for Cross-Disciplinary Aesthetic Education," and *Curriculum Reform Iitiative
Taskforce: Agenda for Art and Design Education' aim to cultivate ifelong learners n a changing world. We
callit Aesthetic Superpowers." The ongoing exhibition presents the results of the project (2019-2023),
displaying the master manuals' and "expert demonstrations' for Aesthetic Superpowers.

The innovative courses center around the idea that aesthetics is how we Live. From Kindergartens to
Universities, the courses enable students to perceive and conceive, Lessons range fromself-exploration to
embracing communities, from Seeing pure forms in everyday objects to understanding the surroundings
with awareness, ultimately integrating aesthetics education into Life, Tis is the essence of aesthetic in
action,

The exhibition showcases aesthetic courses from self-discovery, ecological sustainability, cultural
preservation, to global issues, It offers teaching materials, immersive experiences, and innovative
evelopments, During the show, Taiwan Contemporary Cutture Lab (the former headguarters of Alr Force
Command)transforms into a learning hub, translating lesson into warkshops, lectures, and discussions.
These activites create accumulating and evolving conversations to engage iverse participants.

Hr. Han Pao-Teh, who advocated for *Art Education to Save the Country," once said, ‘Aesthetics is a
hallmark of civilization, a cornerstane of culture, Beauty is not merely an external appearance hut a
practice of thought. Beauty sn'tjusttalent or taste; it s quality and astrength."This embodies the belief
oftheaesthetic education projects.

We nvite you to the exhibition to explore the accumulated efforts of students and educators, experience

the project teams' energy, engage your senses to explore our surroundings, and understand that every
momentin ife can become a lesson n earning aesthetics,

Departmentof Teacherand Art Education, Ministry of Education
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Dancing with Aesthetics -
The 100 Languages of Children

Inorder to cultivate creative talents with aesthetic power, the Ministry of Education nitiated the national
Resthetic Education Program in 2014, We're honored to be  part of this project, which is the only one
focused on the preschool stage of education. Following the aesthetic curriculum quidelines, we
collaborated with a professional and creative team through the National Teacher Education Alliance to
develop and implement inclusive aesthetic teacher training. In the first fve years, we established 105
"Resthetic-Featured Kindergartens" in Taiwan. The seeds we sow and nurtured have grown to produce
wonderful resuls,

Since the second phase of the Aesthetic Education Program (aunched in 2019, the "Early Childhood
Resthetics Education Cornerstone Project” has been building upon the previous achievements, We
continue to promote the "Aesthetic Co-Learning Community for Education and Care Service Personnel
using ‘aesthetic ving,"“aesthetic environment,"and ‘aesthetic curriculum’ as entry points. tarting with
threg artistic mecia: visual arts, music, and theater, our partners in the teaching field degpen their
Knowledge and enhance thelr capacity for agsthetic curriculum design and implementation within the
education community. Over three academic years, we've built hundreds of diverse intercisciplinary
examples of aesthetic education,

Simultaneausly, we've selected 12 exemplary kindergartens, linking them to the new curriculums
aesthetic content and developing plans incorporating local and school-based characterltics, These
Kindergartens serve as the seeds for cultivating aesthetic ecucation at the local level. The project team
documented the process through images and texts, aligned with international early chldhood education
Institutions to showcase Taiwan's achievements, Additionally, the project connects teacher education
Universities and local governments, gathering consensus from teacher educators, pre-Service teachers,
qovernment offcials, and on-site kindergarten teachers. This way, aesthetic kindergartens' community
practices and accomplishments can be spread and communicated, realizing the goals of the Ministry's
Resthetic Education Plan: ‘Rooting in Early Childhood, Cross-Disciplinary Innovation, and International
Connection

Uttimately, we hope to bridge the gap between aesthetics and ourselves. By receiving beauty n daily life,
accumulating aesthetic experiences, and naturally becoming creators of aesthetic experiences, we
embrace the beauty of life, discover the power of life, care for the environment, and Look forward to the
future together

Lin, Mei-Chun

Director Early Childhood Aestheties Education Cornerstone Project
Professar, Department of Drama Creation and Application, National University of Tainan

0



> s =

&

08

Bl B
BREREENERYE

[EREXEAREHANHR) EAREREARPREREMT R WIER
B RNEBERXARENARRRS M EHANL L BUXERE
EA T BRERRIAMERANANRERIHE A ERE AR
FAEAERRNEISTER JRRLRASTER An2\UR EHET
BARMZEEEEED BR2EEANNAERR AR EEARRE0 LY
BED

B 0FRBER s RAMRBIE A5 B2 AR ZHAK) DAERBS %
BEFEREAR S REGRY D528 Rl RRIRREN BRER
REMSSnENRRERRN ETRIXERRARGTHNR LERD
HERA B EREXERERA) ARRALABRAL RISTRYH
BERTER REESXEARSNTRL FR AREREYR RREUME/
SfEARARRRY SERT/RTRREGREANEZUE HEMRRS
SEARNER RERIZEARLEDE LENZESAR REGRATEA
MRESRER - FRREASRERAE-(HLAREE R 28
iknRERBEHTRE HalhEonn RARE RIRTREN By
RULCE) XRRR tAREREER HEERAY SN RREYXAR
2 XEBNEN S REREXEARARER

REXR HEEMRRRR HREN BUXHICE) XHER BRST
SRR SERCERNZEARRL HOEHAR BL2NAS HRETL
RERREAR RRERERXE HERARS RRAAKEE BAK 8
B AR SERREZ ERIREAR

iy

ik
it CES UL EZ5N
RUENTEAZRNRAAR

Cross-Disciplinary Thinking:
Progessie Apstelc Educaion P

The Pioneering Program for Cross:Disciptinary Aesthetic Education’ was initiated in 2014 under the
quidance of the Ministry of Education’s Aesthetic Education Program. Its main objective s to promote the
creation and implementation of cross:disciplinary aesthetic curricula. Emphasizing the belief in "Art as
the Core," the program encourages callaboration between art teachers and teachers from other
disciptings to form interdisciplinary communities, creating essential efforts for its execution, Through
Interdisciplinary learning experiences that ntegrateaesthetic iteracy, the program aims to lead students
toward holistic development and cultivate multiple intelligences, By immersing students in
comprehensive and innovative Learning journey that Integrates the senses, the program aligns with the
lteracy-oriented principles ofthe 12-year basic education curriculum,

Reflecting on the ten-year implementation journey, the program team has been actively advancing
cross-disciplinary aesthetic education across four key dimensions: teachers, curriculum, resources, and
support networks. The program has quided collaborative schools nationwide o connect various artfelds,
stich as visual arts, music, and performing arts, with other academic subjects through cross-disciplinary
aesthetic curriculum research and practice. Analyzing teaching case studies has led to constructing
crossdisciptinary aesthetic curriculum modules,transforming curricula into organic configurations that
allow teachers to flexibly adapt to their respective contexts and explore diverse agsthetic teaching and
learning possibilities. Additionally, to enhance curriculum development, the program recruited teacher
education universities as collaborative partners to support professional learning communities of
crossdisciplinary aesthetic teachers in outstanding and collaborative schaols. This collaboration
extended the reach of cross-disciplinary aesthetic education from high schaols to higher education,
making it not only part of pre-Service teacher education but also permeating every new generation of
learners through general education courses,

Furthermore, the program team has also closely connected with local education authorities, integrated
internal and external school resources, and established arobust ‘cross-disciplinary aesthetic pentagram’
support network We havealso established international connections, organized international forums and
overseas cross-disciplinry aesthetic workshapsin Taiwanese schools, and facilitated international visits
for aesthetic teachers to promote cross-disciplinary aesthetic education on the global stage.

Looking towards the future, the program team will continue to uphold it original vision and sustain the
“cross-distiplinary aesthetic pentagram’ support network, Through diverse, multi-stage, and multi-level
oross-disciplinary aesthetic curriculum practices, we will integrate artistic knowledge and activate
subject teaching, expand learning experiences, cultivate aesthetic literacy, and promote aesthetic
education for all, The program aspires to evalve with time and advance cross-disciplinary aesthetic
education that embodies contemporary sustainability characteristics, inclusivity, participation, and
digitization.

Chao, Huei-Ling

Director, The Pioneering Program for Gross-Discipinary Aesthetic Education
Professor, Department of Fine Arts, National Taiwan Normal University
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Agenda for Art and Design Education

The 'Five Literacies of Education” includes: Integrity Cultivation, Intelligence Cultivation, Physical
Education, Social Education, and Aesthetic Education, Though frequently placed ast, Aesthetic Education
is, in act, the foundation of holistic development and the driving force of Learning. It opens up the initial
sensory experiences that lead to heightened awareness of the world, fostering personal virtues,
Knowledge, physical abilities, and social engagement, The ‘Curriculum Reform Initiative Taskforce:
Agenda for Art and Design Education" project aspires to infuse a different form of Alinto learning —
Resthetic ntelligence. This “AI"is driven by phenomena, questions, andisstes, whileit spans disciplines to
integrate arts, humanities, and sciences. The goalis to cultivate resilience, empowerment, and aesthetic
appreciation n today's Taiwanese students and future global citizens,

The project comprises three pillars: co-learning, co-creating, and co-sharing. Our first task, aesthetic
co-Learning, emphasizes teacher-student interactions and feedback. The second, aesthetic co-creating,
involves intensive collaboration between the project team and participant teachers to develop various
courses, including general enrichment courses, experiential innovations, fundamental design courses,
interdisciplinary Integrations, and ‘Aesthetic Intelligence" courses, These courses cater to individual
student development, utlizing teachers'strengths and each schoal's characteristics.

Pesthetic ‘co-sharing” underscores our societal responsibility, Our third task entails public promotion,
Laying cultural and design "soft power" foundations for Taiwan, This involves compiling a teaching
(atabase, publishing the Aura in Life journals, Aesthetic in Action book series, and The Anne Times as a
ibrary and museu ll n the backpack. We also produce documentary records of teaching moments and
develop an extensive bilingual project website. The culmination showcases the collaborative efforts of
students, teachers, and participants,

We are fortunate to have exceptional educators and a dedicated project team crafting courses while our
spirited students and teachers co-create and explore n their education, Thelr works not only validate our
curriculumdesignand manifest theirvibrant and iverse creative expressions,reflecting aworld of artand
(esign creation.

e belleve aesthetic education can nurture & broader perspective and refined sensibilites, ultimately
making the world better. The ‘Curriculum Reform Initative Taskforce: Agenda for Art and Design
Education” works within the current educational system, however we continue to create improvements
and innovations to drive change.

Tseng, C David

Director,Curriculum Reform nitiative Taskforce: Agenda for Artand Design Education
Lifetime Chair Professor, Graduate Institute of Architecture, National Yang Ming Chiao Tung University
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Aesthetics in Action - Reimagining Art and Design Education
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